
Matjaž Bertoncelj

ebook







Mladen
Olja a

BAD 
BOY

ebook



Mladen
Olja a

BAD 
BOY

ebook

Matjaž Bertoncelj



Matjaž Bertoncelj
Feed the Beast

Published in 2014 by Modesty Comics, 
London, UK
www.modestycomics.com
office@modestycomics.com
Editor: Živojin Tamburić
Guest editor: Aleksandar Manić

Script and art © Matjaž Bertoncelj
Colours © Jelena Bertoncelj
Copyright for this edition © Modesty Comics
Foreword © Aleksandar Manić
Translation: Matjaž Bertoncelj and Tijana Tamburić
Foreword translation: Tijana Tamburić
Graphic design: Gašper Rus

All rights reserved. Permission to reproduce 
material must be obtained from the authors or the publisher.



Contents
Fragmentation of the Human Soul, 
Aleksandar Manić 9

Comics
Sea Nymph 15
The Cleric and his Girlfriend 25
Children’s Cave 30
Bob’s your Uncle 36
Feed the Beast 40
Life after Death 46
There is a Terrible Curse Upon my Tongue 47
Cockroaches in the House 48
The Day I Met a Great Artist 52
Nigerian Business 53
Labyrinth 54
When I Calm Down 55
The Sound of One Hand Clapping 56
The Truth 57
Thin Red Line 58
My Africa 59
Omar Hajam 64





Fragmentation of the Human Soul

T he comics of the second generation Slovenian author, 
Matjaž Bertoncelj, cannot be categorized into main 

stream creativity. They belong to alternative comics not 
only because of their graphical approach, but more so for 
their choice of themes and way of storytelling. In fact, his 
comics do not have an intrigue, do not have the lead hero 
and characterisation and his works rarely have a clas-
sic narrative. Very often, his comics are mysterious, and 
sometimes they focus on the poetry and musicality that 
the reader seeks to indulge in. Bertoncelj’s comics deal 
with moral issue and the transience of life, asking ques-
tions, but not giving answers. 

Created in a time frame of fifteen-odd years, his comics, 
which average between one and six pages, partially ne-
glect the traditional relationship between truth and reality. 
In a certain way, his work contains elements of postmod-
ernism: discontinuation, fragmentation, modularity, heter-
ogeneity and metatextuality. Bertoncelj deems that reality 
is ambiguous, but he suggests that simulacra are increas-
ingly taking its place and making it unrecognizable.   

Skilfully directing his means of 
expression, Bertoncelj usually 
thinks about the meaningless-
ness of human gestures that 
cause accidents to oneself or 
others, about human stupidity, 
the blindness of a community 
about to collapse, the futility 
of human efforts and entropy 
that will consume everything. 
Living in the modern world, he 
bitterly criticizes mindless con-
sumerism and technological 
escapism which is increasingly 
reaching out looking for a simu-
lacrum of happiness. 

Phantasmagoria and 
onirism – elements of 
Bertoncelj’s reality.



Although neither of his comics offers any kind of solution, 
there are still messages and lessons to be left from his 
work - there is no universal truth and spiritual fulfilment 
can only be found in ourselves, if one accepts that all in 
life is transient. 

Bertoncelj’s drawings are not beautiful and elegant, but 
very effective. Avoiding realism, the author offers a graphic 
quality that makes it possible to conceive a drawn object. 
Then, by destroying the structure of the present world, he 
seeks to more clearly convey feelings. Notable is the au-
thor’s desire to focus not on graphical realization, but on 
the graphical narrative, which is the definition of comics 
as a means of expression. At the same time, Bertoncelj 
is a master of the relationship between black and white 
masses. Highlightening the places that need to attract at-
tention, he knows that every lightning creates shadows, 
especially in the hearts of the protagonists and the world 
around them, putting stress on the darkness of the ambi-
ence. 

Excitement lies also in the titles of his comics. They often 
have a metatextual meaning and resemble the comments, 
so that at first glance they have nothing to do with the 
work. It is obvious that the author has a vision of a world in 
discontinuity and believes that one word or phrase would 
not be able to unite the whole comic or the idea behind it, 

The game of light and shadow is not only of graphic 
significance, but also a moral view of the world. 

Fragmentation of the Human Soul, Aleksandar 
Manić



and he takes some of the symbolic values which have an 
important emotional or psychological place. 

Like the titles themselves, the comics of Matjaž Berton-
celj may seem a little unclear at first glance. However, we 
must not forget what Bernard Hislaire (Yslaire), the noted 
Belgium comics master, said: “I’d like my comics to be 
read as an opera, through emotions, even if the message 
is not very clear. Forget the plot and be carried away by 
emotion.” If Hislaire’s comics read like an opera, then Ber-
toncelj’s ‘haiku comics’ certainly read like a minuet.

Aleksandar Manić, essayist and comics critic 
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