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Leljko Pahek’s
Postmodern Chronicles

he magnificent creativity of Zeljko Pahek in the last four decades is not only

exhaustive in the field of comics and illustrations, but the amount of high qual-

ity work significantly enriches the genre of science fiction. In the nine short
stories available in this release, Pahek easily examines genre patterns, runs them
through the focal point of his distinctive style and perspective, and reflects them
through the prism of a wide range of historical, social and cultural experiences and
contexts. The question is not his comprehensive knowledge of the history of hu-
man societies and their natural hinterland, followed by science and technology as
well as the artistic traditions of various types, but that becomes a trigger of almost
philosophical, and certainly humorous, questioning the current state of civilization
and also its possible directions of further existence.

In these comics Pahek emphasizes a short expressive form, ranging from the
shortest FUCKK Company, consisting of four pages, to the longest A Symphony
for Skaraggosses, formed on 14 pages. The freshness of author’s approach is
evident, because there is not a hint of repetition or redundancy. Indeed, in any of
the following stories it is possible to perceive a different point of genre modifica-
tions, distinctive style and interpretation of the language of comics, with a quite
postmodern attitude toward the past, present and future of society and the arts.

... AND ON YOUR LEFT YoU
MAY OBSERVE
MEANWHILE A BEAUTIFUL CLAPIRASICA, BUILT
90 MILES IN NI CENTURY DURING THE SECOND
FURTHER RULE OF THE EMPEROR TOBBIT Xil.

— = . Wwow, NO wAaY! A
2=\ TOBBITIAN CLAPIRASIPA. .
CLAPIRASIPA? WELL 777

m £

_ - WHERE 15 iT 777
B | CAN'T SEE ANYTHING ...
= - TO HELL WITH THESE
BINOCULARS..,

BUT OF COURSE YOU

g CAN'T SEE IT... THE SAND
ngggsgﬁka HAS COVERED 1T 300

Keep YEARS AGO...BUT YOU CAN
ROLLING... USE YOUR IMAGINATION.

Grotesque and humour trigger the broader considerations

Playing with the adventure genre, especially Western, as well as the humans’ in-
ability to understand different civilizations, are so far evident in A Symphony for
Skaraggosses. Further diversification of adventures and actions can be observed
in several other stories. It becomes clear an ironic attitude towards the aviator
genre in the comic FUCKK Company, and in Willie Comes Back, the work placed
furthest in the past, shows the patterns and inversions of the war genre, which was
contemplated through an overlap with the horror genre. While The Routine Pro-
cedure can be seen as an ironic SF muscular action movie, The Martian Artefake
reflects a direct relationship to the genre’s heritage. Drum and Gavrilo C-914 are
considered through the prism of clear postmodernism, cultural and social heritage,



HAPPY ENDING

FOR ONCE !

and references are touching not only literature or film, but human history directly.
Cinema Histories and Robeo and Ruliette are defined in the inversion of human
and technology, and human in the first case shows the extremely destructive.

) e —

~ sy L
lh.. | REALLY LIKED IT IN THE BEGINNING, WHEN
RN Xy HE STARTED SQUASHING THATSLIMY MAMMAL.

S5QUASH! S5PLASH! SLOSH!
5UCH COOL SOUNDS...

CMON KPS, ..PONT BE AFRAID...
IT5 AlL OVER NOW... HOW PARE
THEY SHOW THIS KIND OF STUFF ?

Inversion of human and technology

In Pahek’s work can be perceived indistinguishable profusion of content, form,
context and style. The author paints, with easy brush strokes, every story. Gro-
tesque and humour are pushing the trigger of the broader considerations that are
not exhausted in a superficial reading. Referring on science fiction, Pahek com-
ments on present, resolves its shortcomings and social clichés. Although his cri-
tique of the current world is clear, it is, because of the genre signs, at the same
time unobtrusive and extremely witty. In addition, a wealth of precisely drawn de-
tails discreetly contributes to the credibility and the reader’s deeper immersion into
the structure of comics. With a strong expressiveness, Zeljko Pahek forms distinc-
tive worlds, establishing therefore inconspicuous link between author and readers.
At the same time, the reader’s perception elaborates on creative experience of this
exceptional writer and artist of the ninth art, and permeates with their own cultural
knowledge and worldview.

Establishing a relationship of these nine comics with the rest of the opus of Zeljko
Pahek, it is quite clear that he is the author whose place within the genre and the
media is very important, regardless of the time lag of several decades, showing the
freshness in all the achievements gathered in this edition.

by Tomislav Cegir
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(7 | was TOLP THIS SILLY STORY ABOUT
) PEOPLE AND THE MEGA~WAR
BY A BROKEN OLP TIMER ROBOT. IN
LAST MOMENTS... HE BLURTED:

ERROR PAIA... ERROR PATA...
ERROR PATA...

| DIPN'T BELIEVE
HIM ONE SINGLE
BIE...




SPRING 1945... THE WAR I5 NEARING IT5

| £ND... IN EARLY MAY, AFTER FIERCE FIGHTING,
THE BRITISH SECOND ARMY ;

CAPTURED HAMBURG... THE THUNDER OF HEAVY ' I 7
ARTILLERY WEAPONS 15 5LOWLY FADING... - |
_ L/

e %, L=

= T
e

¥

AR

... AND
7O HAVE A
COUPLE OF
! b HAMBURGERS.
LIEUTENANT, 22 =
WE SHOULD
57T0P AND
CHECK ON OUR
WOUNDPED
MEN !

~." o+ A
= £ iy 2 -t -
DURL R SE= o SO N P : At ™

_:‘ ¥ \‘ ‘, & 1 - -
: L = l'J t e
R o

IENCE YOUNG Y~ HUSHAA... IT5 GOOP... 5 -
et A5 | a0l | oty s )| S e o
TILL WE FIND ARE SOME ! = THAT MESSERSCHMITT
ALE Some FELL ON A5 HEAD
sy = HE HAS NOT
PROBLEMS - BEEN HIMSELF...
WITH HIM! /
CAREFUL




SHIT!
THIS
ONE'S.
BLOCKED |

GREAT, WE ' AND EAT
CAN HAVE SR
SOMETHING...

— -
AND HAVE A_LOOK
7 THE CURRENGY
EXCHANGE RATES:...

RAVDA”,
LE MONDE" 'AND
" HOUSEWIFE
DIGEST".

‘- '@‘-ﬂlﬁr -

" A iy,
‘.r,ﬂit‘.-g.-f _CLUMBS,
SHOULD | FIRE
A GRENADE AND
BLOW AWAY
KRAUTS IN THAT
HEN ~HOUSE 7

No. wiLliE <
Wil Po 1Im. COME ON

" WILLIE, SNEAK CLOSE 70

THAT HEN~HOUSE AND
THROW IN A COUPLE OF HOT
SANDWICHES TO WARM UP
THE BASTARDS.

IBNI AUTOMOBILI

njem Colf X977 g o
ahavic. Grubstnopolil

— -
-~ PEUTCH~
MARK 7 BADLY,
THREE SACKS
OF IT FOR ONE
POUND.

NEARING IT5
END. WE PONT
) WANT 7O BE
| OUTPONE BY THE
RUSSIANS. :

OH... W... WHERE AM 17 ... W... Wh
ARE WE? ... W... WHERE I5 THAT
PLANE? ... W... WHAT HAPPENED 7

WHERE 15 WILLIE? I'VE PROMISED MUM

TO LOOK AFTER HIM... I

WILLIE 177
BACK! THE
YOU! o

WHO WouLp
S5AY THAT A
NEUROTIC CAN

- BE 50
UP THOSE... MUNCH...
MUNCH... FRITZES IN THE
BUNKER. HE WANTS 7O
EARN HIS TENTH MEDAL.




L.\Wt.. :S'UJZE KNOW:S’

HIS WAy

L." WC"UH PED.

SURE .
THAT'S
HIS JOB.

NOTHING ?
ANDP WHAT ABOUT
THOSE SIX?

OH, Yes!l! !

LOOK... THEY HAVE

BEEN MISPLACED..

ALRIGHT, MY STAKE
IS THOSE SIX...

OH, BUGGER. NOW |
Z-HAUE AN ITCH IN MY
RIGHT TOE.
AT'S NOT GOOP.
j UL 1 FINIH
EATING CUICKLY.
| CAN A

TROUBIL'

COME ON
WILLIE! A

COME ON !
[ MAKE A MOV
WITH YOUR
CARPS. WHAT 15'
YOUR STAKE

... | HAVE
NOTHING
YOUVE TAKEN
EVERYTHING
ALREADY... /

- e i "

M a0’ W &5 1
{ HAVE .V"’U
FINGERS ... SEEN THAT 7

) WILLIE'S
[ AWESOME !
WILLIE 17
BRAVO




T 3 SHIT! WE'LL Ll A ; :
: 11X NO! N\ - ; HEY, LOOK AT THIS... "PRAVDA")
T‘-’EV fj‘rf,” WiLLIE'S .. Neel A NEW YA | 54Y5 THAT THE WAR WAS OVER
THERE. HE'S, P ONES BEE A MONTH AGO... IT SAYS THAT
I7... WORKING : 2\ oW, | | FIELD - MARSHALL KEITTEL N
'Ll ON HIS i ) g s AuAay. : SIGNEP THE UNCONDITIONAL
; ’ gl CAPITULATION OF GERMANY
ON 97 OF MAY... P

{f g /_.-"""F CAVE f A
Ih.,__/_/. L.eff IT 5 | m
/. MINCH... WHAT IS THIS "\
/ BUNKER POING HERE THEN 7~ X

THIS IS JUS'T NEWSPAPER'S

NONSENSE, CHARLIE

... MUNCH... MUNCH... TH.

RUSSIANS WANT 3

7O BERJLIN BEFORE
\ U5 5* !

Yes !
THATS IT!

WILLIE 15 " TS £asy
CLIMBING.... rcg "mﬁf,l,s,"yz
HE IS 5O POESN'T HAVE

A WIFE AND
KIPS 70




> eit! MY d m‘fzgfﬁr
O SHNT! MY 1
\ FOUR ACED PIERCE THE

ONE... stomacy oF |

WANTS 0L ;
THEM ouT ANe  k
THEN T JUMP

_ THEM... -~
WILLIE WILL

' GE | 5
(il . SNEAKING TO THE ENTER AND \
WAVE A~ | WiHars \OPENING AGAIN.... i PIERCE THEM ALL )
[\ HOROSCOPE 7 N P
- L slan ? BAYONETTE. ..
~ "_‘__.-'\ DN i

T N

WILLIES GoT
PISSED OFF... HE
TOOK A CRATE

r\ruu OF BOMES. THAT'S THE ™
- WAY, WILLIE !
FINISH
THEM

| KNOW HIM!
HE'S GONE MESS
THINGS UP REAL
BAD FOR THEM...




HEY, MY \
HOROSCOPE
SAYS THAT
I'LL BE PEAP

TOLPAY AT p

HEY, |
PON'T FEEL
50 BAP FOR

A PEADP




O ouGH... CoUGH...
HERE ARE YOUR
SiX. You GOT WHAT
You WANTED...

——r

ThSe

S| KNOW YoUu'D BE
SURPRISED, BUT | HAVE TO
TELL YOU S5OMETHING. WE
ARE IN THE TWILIGHT
ZONE ! FOR THE WHOLE
MONTH. AND THIS I5 THE
DOORWAY TO

; MD THESE SIX I'LL
ROAST PERSONALLY ON

A SAT! | PROMISE
. THAT...

s
PAMN IT. THOSE
PEOPLE ARE
IMPOSSIBLE. LOOK
WHAT SHIT THEY
MAPE HERE...

’/ﬂ

)-——-—/
‘- ‘ A

d;

CGUuH

CouaH...

MD Wﬂy L/
BC’H.'- THEM 1«

AITOGETHER |
IN

I'M VERY :
SURPRISED WITH \|
ALL MY TWENTY
MILLION BRAIN

CELLS

SCATTERED

3

THAT EXPLAINGS IT,

LIEUTENANT... AND

WE WERE DYING TO
GET IN THERE.

HELL OR NOT,

THE

‘%,

THERE |5 NO DIFFERENCE...

LET'S SEE WHAT WE GOT
HERE... ONE RIFLE, THREE

BOMBS,
TEN BULLETS...

HEY
WILLIE,
W

THE
" I5 OVER!

OVER !!!
AND. WE ARE
DEAD. "~ _

,_{P

’

CAULPRON 1?7 ‘\S
p ‘ o

A

SHIT! THERE

ARE A COUPLE OF
BILLIONS OF THEM
LEFT... IT'S DIFFICUIT
70 FING A CAULPDRON

THAT LAR

A GE..

uT ,
WE'LL SORT T, a2

ouT ONE PAY

YESS'S...

F NV 'Aﬂoﬂfae wag

)

J’ LIKE THIS AND
W THEY'LL BE ReADY!

l’.

NIST H.
WE' RE GONNA .‘)HC’W
OUR EN§?£5

7 LLAND
THEN...
AND THEN...
AND THEN...

THE END
Z.FAHEK
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